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iior Michelet nor Quinet has been able to clothe
it with, though these too have the sacred illumina-
tion of genius. Victor Hugo's Jacobin is a poetic
creation, yet the creation only lies in the vivid
completeness with which the imagination of a
great master has realised to itself the traits and
life of an actual personality. It is not that he
has any special love for his Jacobin, but that he
has the poet's eye for types, politics apart. He
sees how much the aristocrat, slaying hip and
thigh for the King, and the Jacobin, slaying hip
and thigh for the Republic, resembled one
another. " Let us confess/' he says, " these two
men, the Marquis and the priest [Lantenac and
Cimourdain], were up to a certain point the self-
same man. The bronze mask of civil war has
two profiles, one turned towards the past, the
other towards the future, but as tragic the one
as the other. Lantenac was the first of these
profiles, Cimourdain was the second; only the
bitter rictus of Lantenac was covered with
shadow and night, and on the fatal brow of
Cimourdain was a gleaming of the dawn"
(ii. 91).

And let us mark Victor Hugo's signal distinc-